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Shan-Hui Hsia Lynn Raley Performing Across Time, Space and Culture: What does
‘Performance Practice’ Mean in a Globalized World?
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Shan-Hui Hsia Pi-Hsien Chen Reflections From the Notation of New Music.
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En Wang Sheng-Jin Peng An Analysis of Piano Performance Practice from the History of
Piano Transformation.
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Joanna Ting From Score to Sound.
1430-1500 e
1500-1530 | * #F i 5 EE PSR R e S Ry
En Wang Ju-Chin Chien A study on Chopin's Mazurkas: Style and Performance Practice.
1530-1600 e BTN F L EE P A MR B - LY
Yi-Fang Lee Playing Rameau on the Modern Piano: Some Interpretative
Analysis on Performance Practice.
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